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conflict. For him, the Christian faith alone could bring the
cosmic drama to its full cothw&s, the purification of terror and
pity. Milton did not separate in his mind the epic beauty of his
narrative from its authenticity as spiritual truth, if truth deep-
ened beauty, so did beauty in return confirm truth.

It is an ungrateful task to examine critically a conception
which has inspired masterpieces, and imparted a richer glow
to the faith of millions. Yet it cannot be denied that this blend
of "literature and dogma" offers many dangers. If we adopt
the esthetic standard, we shall be led to pick and choose among
the sacred writings, and decide that Deuteronomy and Leviti-
cus are not "beautiful" in the same degree as Genesis or the
Book of Job. And we shall be tempted also to rank certain
pagan works above some of those which embody our own faith.
Prometheus Boimd offers a greater "situation" than the story
of Samson. The beauty of a myth is proof of its validity as a
myth. The convincingness of literature is not literal: it merely
implies a possibility. Yes., Schiller, through his art, gave us an
idea of the way in which William Tell might have thought,
spoken, acted; he gave us also a great symbol of the spirit of
freedom, and we carry the inspiration from his drama into
practical life. Thus he has served well the cause of spiritual
truth y but Schiller's masterpiece does not prove that William
Tell ever existed in the flesh.

Then the mind of the true estheticist will not be the temple
of a jealous God, but a Pantheon: whatever is beautiful is
right. That is why Christian poets like Camoens found it im-
possible to discard pagan mythology, which was still, for them,
a never-failing source of beauty 5 so that we find in The Lusiads
Olympian deities, medieval enchanters, the Virgin and the
saints, appearing in the same pages in delightful and baroque
confusion. That is why also even Dante and Milton added to
their sacred authorities, and apparently on the same plane, the
products of their own imagination. For the scrupulous believer,
such "improvements" are sacrilegious. Perhaps Boileau re-
vealed both his earnest faith and his vigorous common sense